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e ,Conceptul de ironie romanticd in muzicologia contemporana”. Bucuresti, Revista
Muzica nr.4, 1991, pp.57-67.

e ,Doina Rotaru: The Flute Concertos”. Belgrad, New Sound - International Magazine for
Music, 3/ 1994, pp.93-100.

e ,,Ulpiu Vlad: a Composer's Portrait (I, II)”, Bucuresti, Revista Muzica nr.3, pp.29-43 si
4, pp.20-37, 1993.

e ,Maniera si manierism in estetica muzicala a Cinquecento-ului”. Bucuresti, Revista de
Studii si Cercetari de Istoria Artei (seria teatru-muzicd), Academia Romana, 1993, pp.3-11.
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e _,Murky Times and Ideologised Music in the Romania of 1938-1944”, in Music in Dark
Times. Europe East and West 1930-1950, edited by Valentina Sandu-Dediu, Editura UNMB,
2016, pp.93-122.
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with Synchronizing with the West”. In Nineteenth-Century Music Review, Volume 14,
Special Issue 3 (Music in Nineteenth-Century Romania), December 2017, pp. 315-337.
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61-69, DOI: 10.1556/6.2018.59.1-2.5.
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Philharmonic”. In Biljana Milanovi¢, Melita Milin and Danka Laji¢ Mihajlovi¢ (eds.),
Music in Postsocialism: Three Decades in Retrospect, Institute of Musicology, Belgrade
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Romaénia”, in Revista Muzica 1/2025, pp.5-18.
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